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Zlriseemly Revocation 


T hr nalinnal awards, popularly known as Padma awards arc in copuc for 
decades now. Right through the selection for the country's highest cn ic honour has 
been almost above cfi/i/rocrrsv, though instances are not wanting where a nominee 
here or an nirarrfrr there has rejected the award. As is well-known, while 
distinguished services in different sphere of national activity are rcc(l^'«/Sl'(/ for the 
l\idina Sri. Padma Btiskan and Padma Vthhushan. Bharat Ratna the highest oj 
them all. is rc.scrrcrf for e.vtraordinary services to the nation. Among the recipients 
of this distinction are hallowed names, all giants in the field of science, ccononiics, 
politics, social service. They are all men anil women of unimpeachable charocli’r, 
including some posthumously, though the rationale in the tatter cn^i’^'orv has not 
gone unquestioned. 

Again, while the recipients of the Padma category includes names in 
litterateurs, painters, sculptors, dancers, musicians, folklore artistes el a!., the 
rare honour of being the first among then to rcri’N'c Bhnrota Rnlna was given to 
the diilcelvoiced. inlernatiunalh-known M.S. .'iubhiilakshmi. That 
announcement was widely welcomed, without a demur from any quarters. Indeed, 
that hy itself sfieaks for the high esteem in which the famed (VirnaOV viH-alisI is 
held all over. 

These cannot he any shadow of doiiht that if there is another artiste in the 
realm of Indian classical music who enjoys a status equal to Ihol of our meliMly 
queen, it is Pundit Ravishankar. the widely acclaimed sitar mflc.s'/rf». It is in the 
fitness of things that an artiste from the Hindustani genre should hare hern 
thought of for Bharat ha Ratna-for sure, the first name for consideration was that 
of the Sitar wuard The announcement was as well rccc»i'c</ us in the earlier ease. 
Unfartunalely, one .senior artiste in the .style didn't see c.vc to eve with this choice. 
He felt there were more deserving nrlisles, though both the iiiinies he suggested 
were no more actiee Ravi Shankar's brother Hdayshaiiknr. the pioneer daneer and 
his guru Sarinl maestro Allauddin Khan. In which cose, the list could he never- 
ending and /wrhaps it would he ages before a contemporary artiste would stand a 
chance!. There certainly was no point in that argument. 

Another argument Pandit dasraj, one of India's highly respected viK'alisIs pul 
forth against Ravishankar is that he had disowned his own motherland. Well, it is 
well-known what the prf;i'orn/ion for that outburst was. It was made in a fit of 
temper, and no significance could he attached to it. But the unkindesi cut was that 
JasraJ should have alleged that the legendary silarist had lobbied for the awarti, a 
charge rightly ridiculed by renowned artistes of the stature of Kishori Amonkar 
and ImIo .Mangeshkor. There is no doubt that scores of other artistes would 
support the duo's views in the matter For Ram Shankar eoniniands an enviable 
reputation as a gentleman artiste. He is certainly not the one to slop to sloop to 
such cheap tactics. 

S.N. Chandrasekhar 







Japanese T>ancer^Mal^^ ^Debiit 


J im Obi a -laparH'st’ scholar 
in roliffion ami philosophy 
Rave an impressive 
Mharathnnatyam recilal 
under the auspices of Sri 
Lnlithakiilu Academy 

Founiliitiun and Rotary West 
flub as part of International 
underslandinR project <if the 
Academy and Kntary 

International ihrouRh 

perfortninR arts. 

A student of 

( a)ntemp«rary Dance 

Company. Tokyo, Japan. .Jun 
obi hails from Yokohama the 
land of the famous Fuji 
Valcano. Shi- was initiated in 
dance by Uma Kao. founder 
Director of the Academy and 
the lumtl of dance winR of the 
NChMiT. My.sore. Uma saw 
the extraordinary talents in 
Bharathanatyam students 
duriiiR her month lonR 
workshop at the 

Contemporary Dance 

(aiinpany of Tokyo. Khe took 
special interest to invite them 
to India to take nd%-ance 
lessons in Bharathanatyam 
under an cxchanRo 

proRramme of the Academy. 

Jun enthralled the 

audience in her 60-minute 
“Affni Parikshn”. Obi took 
classes in Karnatak music 
from Swaranalalha NnRaraJ. 
She surprised the audience by 
n-nderinR a Kannada sonp of 
Purandara Dasa with 
unbelievable clarity 

((lanapalhy Niiiage Namo- 
Namo). 



The other event wn.s when 
.she danced for a piece in 
Revati of the same saint. The 
vivid match between the 
lyrical meuninR and the 
postures and facial etnolions 
were revealinR. The 
hackRround ensemble by 
(iurti Uma Kao (Natlu- 
vangnmi, vocal (layathri. 
MridanRam Jayachandra Rao 
and violin Jyothi decorated 
the entire concert. Obi’s 
portrayal for the padavarna 
in Shankarahharana ~Swami 
Nee" on Lord Brihadeswara of 
Tanjavur deserves special 
mention. It was neat and tidy. 



Jun Obi 


Sri Itnma Navami 

On the eve of Sri Rama- 
navami music festivals in the 
city, .SaiiReetha Kalahhi- 
vardhini Sahha one of the 
oldest cultural organisation 
lestnhhshed in in.'j2 by 
My.son' Vasiidevacharya I paiil 
rich tributes to Sri Tyaganija. 
H.T. Ramaswamy, Secretary 
of the sahha is trying to 
rejuvenate and revive the 
dream of the great maestro of 
Mysore. 

Unlike Sri Punimlara 
Dasani the message of 
Tyaganija has stretched from 
Tiruvayynru (in Taniiln.adu) 
to Cleveland in USA. 

(The latter is al.so termed 
iw Tiruvayynr of USA, ami the 
Saint's annual festival is 
organised on a large scale hy 
local musicians, connoisseurs.) 

Singing of ■‘Ihincluiratna 
Krilis” is one of the main 
ritunl.s of (he festival all over 
the world. One can find all 
musicians get together to 
Chorus Tyagaraja’s “Jaga- 
dunamla Kariika" (Nata), 
"Dudukugala" (Ooulal, 

".Sadhinchane” ( Aarabhi) 
“Knduro Mahnnubhavalu" 
(Sreel and “Knnakana Ruchi" 
(Varalii. The first one 

narmtes the fine structural 
constellation of Carnatic 
music in its perfection, the 
second denotes the black 
spots of human life. To show 
the oneness of God 

“Sadhinchane" teaches you 




V 



till' roiiuirt'd mrntnl thinking 
ami Tyagarajii identifies the 
greatness of individuals in 
'•Hiuluni Mahanuhhavalu". 

Culminating these stages, 
lie lias explained llie hliss of 
realisation when Lord 
manifests liefure ones eyes. 
This heaiitiful conception of 
'i’ancharatnas” with vocal 
and instrumental ensemhli' 
can give soothing effect to 
lioth ears ami mind. The 
ensemble presented during 
the above performance by the 
cream of artistes was 
memorable. 

Hckha llarinuti) 

'IVaditioii of teaching 
alone cannot make an artiste 
unless one strives hard to 
accomplish the deep 
knowledge, (loiiig on stage 
should not be dime in hasli-. 
Hekha comes from the school 
ofVidwan K.K. Srikantan and 
to expect fullness of the 
concert is but natural. Hut 


Rekha disappointed the art 
lovers with her mediocre 
approach except in the 
elaboration of “Thodi" which 
wanneil up the performance a 
little. 

The concert made a sober 
beginning with “Sarasi- 
janaba" followed by 'IVaga- 
raja’s “Sri Ganapnthini” 

Despite popular and rare 
kritis the concert could not 
take-olT to niiilurity. The 
glimpse of raga bhavas, crisp 
and compact swaraprastar 
were prefixed to almost all 
kritis. 

The highlight of the 
concert, Shyamashastri's 
‘■Kamakshi-Amha’’ (lihairavi) 


could have 

been 

niori- 

sensitive. A 

little 

more 

involvement 

could 

have 

elevated its stature. 


Thodi wu.s 

rendered 

with 

full confidence 

with 


“Kiuldanivari''. 


A group of Artistes from 
Kyrgyzstan Slate 

Acadernie Theatre of Opera 
and Haller presented an 
hour-long music ami dance at 
Kalamandira, Mysore, orga- 
nised by the Indian Coutieil 
for riiltural Relations in 
rollahornlion with the local 
Mysore Music Association. 

The artistes gave in all 7 
to H individual music aiul 
dance (some were duoi pro 
grammes (not the Russian 
Hallet as publicised). The 
highlight of the programme 
was the inslriimerilal music 
hy i’ei)]ile's Actress ol' the 
USSR Samara Toki ah unova 
im "Tolgo" which re.semhles 
the mandolin. 

The tune was typical to 
that of “Kasaiiri and Lmiak" 
folk music. The wonderful 
cuinmand of the notes anil thi' 
rythmic sense of the artisties 
carried the audience to a 
blissful meditative jiliine. 'I'he 
fingering iUseif was crisp and 
precise to lli<‘ lime. 

The dance items witli tlie 
recorded ensemhie was a 
feast to the eye.s. A small 
Seiiuence from (he renowned 
Ru.ssian Ballet “SWAN l.AKK" 
was fully evocative. The 
postures with linslefuily 
dres.sed costumes .showed a 
glinip.se of western dance. 

The circular, fast 
movements received contin- 
ued applause and the agile 
elastic body (unlike some of 
our nharalhanatyani arlis- 
te.s) with high rythamic sense 
had thrilling moments. 



Group from Kyrghyistan 



Jocus on Sudashiva J(ritis 


C ompositions of 

vcnerahio Mysore 
Sndnshiva Run were in focus 
in a concert under the joint 
auspicies of TyaKaraja Gana 
Ssiliha and Mookamhika 
Talavadya Kendra at the Vani 
Vidya Kendra on March 14. 
lUnnlalnpalli Sreekanlam 
I). Na^ondra was the vocalist 
who rendered the krilis. He 
was supported on violin by 
•I.K, Sridhar. Anoor 
Anaiitakrishna Sharma on 
inndiinh'ain and Vyasa Vitlala 
on Khnnjira. Ithamli lent 
viM-al support. 

NaKondra Snsiri heKun his 
concert with an Adi Tala 
Varnam in Pantuvnrah. 
homatie to Mummadi 
Knshnaraja Wodeyar, in 
whose court Sailashiva Kao 
was an Aslhanii Vidwan. It 
was in ’IViarn Nadai rendered 
in first and second speed.s, 
"Paalayamaam Siddhi 

Vinayaka" (Suddha 

Dlianyasi) set to .Jhampe Tala 
was as crisp. A composition on 
Kanchi Varndaraja Swami in 
Mukhaari followed. 

Kalyani camo off well, ns 
did the Kriti “Netikine 
Dhanyudani". The violinist's 
version of Kalyani was 
enlivening. The phrase 
'Ennati Souhhogynmu, Koti 
Koti Mantrochchaarana 
phalamu’ was taken up. For 
Nivavol and swara, doing full 
justice to both. 

It IS smd that when 
'rVagaraja came to Chittoor 



the birth place of Sadashiva 
Rao, in Unchavritti, the 
former composed a kriti in 
T\)di “Sri Pavnmana 
Kumaaram" in praise of 
Tyagaruja and sang it before 
him. 

The first two lines of the 
famous Kriti were taken up 
for a I’nllavi, after the alap in 
Todi. which was interesting 
because of the illusion of 
Mohana when the artiste 
exercised ■Srutibheda" in it. 

The Tani Avartanam in the 
difficult .Ihampe Tania was 
handled expertly by 'Shiva' 
and Vyasa Viitala. Nagendrn 
Hnstri concluded his concert 
with a rare .Janvnii in 
Alhaana 'Kkkadunnavo'. 
followed by Mangaiam in 
Vasiinta. 

Book Kelonsed : 

A book containing a 
selection of Sadusiva Rao's 
creations with notation was 
released on the occasion. A 
brief life-sketch underlining 
the high points in Sadashiva 
Rao's career is also included 
in the hook, which has a 
foreword by Dr. R. Satya- 
naruyana, the musicologist of 
Mysore. 

Nagendra Sastri revealed 
that Sadasivn Rao was a 
sishya of Walajapet 
Venkataramana Rhagavatar, 
a direct disciple of TVagaraja. 

He was born in Chittoor to 
flanesha Rao and Krishna 


- Kuaums Rao 

Rai, When still young, his 
mother while serving lunch 
snuhhed him about a second 
helping of ghee. He look it to 
heart and left home 

He was the first artiste 
even who becanie a 
matriculate, working in the 
District Office. Later he was 
made an Asthana Vidwan in 
Mummadi Krishna Raja 
Wndiynr's ('ourt. 

His compositions are in 
Telugu They are full of 
artistic and lyrical beauty 
and set to difficult talus. At 
limes they sound a hit heavy 
liec'Muse of the pres.sure of 
Saahilya. Too wordy, one feels 
Nagendra Sastri deserves 
commendation for the 
valuable service he is 
rendering by focussing the 
alt en turn of music-lovers, 
artistes and students on such 
rare compositions. 


Music. Dante liitlilutions 
are iiivlled to serKl news Ki 
r«porK on iheir ntiivilles 
Arliili’s bckI leMures are also 
welcome. 

Ccusettes on Music lit Books 
tnav be sent for review. 

l-or details rpl.iling to 
Circulation & Adwtlisement. > 

pleaw write to ; 

The Circulation & Advt Manager. 

Phocsix 

Tin; HAN0A14)KK HRKS.S 
bb. Mysore Rond 
Bangalore - 560 01 S 
Tel 6709638. 6709027 


City 'Percussionist ‘J eted in DeOti 


M usicians from as far- 
''11 places as 
Chennai. Vizag. Huhli. 
Uangalore, Hyderabad, 

Warrangal and 'IVichiir as.sem 
bled in Vasant Vidya Kendra 
Hall. Vasant Vihar, Delhi, 
from March 2ft to April I to 
pay homage to the mii.sical 
trinity. 

The week-long fcslivul of 
mu.sic was organised by the 
Music Kducation Trust which 
hns been formed to provide 
educalion in music. In 
pursuance of this the Trust 
has been arranging educative 
programmes like Leedems, 
seminars. sympo.nia and 
study circles, ('nanls in the 
fn'ld like Dr. Dalamurati 


krishna. Lnlgtidi .layaramnn. 
Madurai Se.shagopnian. the 
Late D.K. Jaynraman. Prof. 
'J'-K. Subramanyam and H.K. 
Srikantan have repeatedly 
conducted study circles for 
the benelil of students in 
Delhi 

The trust jierhnp.s is the 
only organisation in ihe 
North to have taken steps to 
create awareness for Laya 
and Laya Vadyas, Under this 
head, veterans like T.K. 
Murlhy and Lhiiayalpuram 
Sivaraman have enlightened 
the listeners of Delhi. 

Apart from the 42 concerts 
featuring Vocals including six 
duets, 2 veena and a 
Nagaswara recital. a 


symposium had been 
organised to remiiii.sce the 
■'(Hones of Musin 

.Suhramanya Iyer’s .School" 
featuring T.K. Oovinria Rao. 
T.R .Subramanyam. Dr. V.V 
Srivatsa and Dr. TV 
Kuppuswamy. Besides the 
inaugural and vahxliclory 
se.ssions. there was a special 
session to honour cultural 
organisers with the title 
".Sang<*eta Seva Nirala" .Sml 
Siishma Swaraj. M.P ,iml 
former Munster for 
Information ;md Broad 
casting presented the awards 
Bangalore K. V'enkalaram ol 
Percussive Arl.s Centre, 
Bangalore, received thi' 
hrmour. While introducing 

him. Prof, TR Suhramanvan 
observi'd that thi' Centre' is 
the only organisation in the 
World I'xclusively working lor 
the I'ercussivi' Arts. 

'file others who received 
the honours were R. 

Ramachandran of llamsa 
dhwani.Chennaiand Bhargavi 
.Sundararajan of Indo 

American Ciiltiiral A- 
Religious Foundation. U.SA. 
A.V. C.okak, .Secretary Depart 
ment of Fertilizers, was the 
Chief (blest, 

The honours function was 
followed hy a melodious H- 
hour vocal duet by 

Radrapatnam Brothers, R.N. 
Thyagarajan and Dr R.N 
Tharan.'ithan supported t>\ 
Charuhuha Rarnamii.im of 
Huhli on Violin. D. Rajagopa! 
of Trivandrum on Mndangam 
and Bangalore 

K. Veiikataram on tlhalani. 



Ghatam Venkalram 
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L.% bandit deplores Cassette Culture 


LK. Pandit was In Bangalore m February for e five-day workshop, 
enHghtanjng the partia- pants with hia rich music and inspiring talks, 

btcerpts from an interview.-.aa told to Shruti Nansvaty. 


P iiiulit Laxman 

Krishnaruo Pandit, is 
one of the most respected 
Hindustani vocalisLs of 
Gwalior Gharnna, the 
rnuntninhcnd of all 
subsequent phnranns. It is his 
strict classicism and 
adhurance to the Kharuna 
that has earned him the 
reputation of being a true 
representative of the unique 
stylos, 

Btirn in 1934. Panditji is 
the fifth generation of an 
unbroken lineage of legendery 
musicinn.s. His grandfather, 
Pt. Shankar Kao Pandit was 
the direct disciple to the 
pioneers of Gwalior gharana 
like Ustad Haddu Khun. 
Ustad Nathu Khan, Ustad 


Nissar Hu.ssain Khan. 
Panditji's father, Pt. 
Krishnarno Shankar Pandit 
has been one of the 
out.standing artistes of this 
school. 

L.K. Pandit commands a 
mastery over Khyal, Tappa, 
Turuna, A.shtapadi and 
Thumri- In fact he is one of 
the few musicians who can 
render the taxing and 
demanding form of Tnppa 
guynki with ease and fluidity. 
He possesses u rich repertoire 
of traditional compositions, 
inherited from his illustrious 
ancestors. 

Panditji could be credited 
most for his success as a 
Guru. He has trained some 


brilliant students, including 
his daughter Meeta Pandit. 

He wa.s associated with the 
Faculty of Music and Fine 
Arts. Delhi University as 
Profes.sor. His innate talent as 
a composer i.s experienced 
through his popular T.V. serial 
on music appreciation called 
■Prabhati'. He has been with 
All India Radio as a producer 
of music, for several years. As 
an author he has several 
books to his credit including a ^ 
biography on his father, ‘Pt. 
Krishnaruo Shankar Pandit’ 
published by Roli Books. 

Let me hfuin f>y imkinu 
you about your early days 
at (livalior. It would he 
in/err«/in^ to know about 
music of Gwalior in those 
bygone golden days. 

LKP — In Gwalior, music 
was there in every person. 
There used to he so many 
mehfils in a week, about 4 to 6 
which went on all night. The 
atmosphere was more 
musical before the 40’s since 
the king himself practised 
music. In the early days, they ^ 
were trained to know each 
and every art. The Kings 
loved music. As the Sanskrit 
saying goes ‘Yatha Raja, Tatha 
Prajii’ meaning as the King 
does, the people shall also do 
the same. 



Pi. L K PamM n'llh tus Oaughier MeeU Pandu 





View at the workshop 


In Gwalior even the 
villaKors i-njoyed muHic, I can 
talk only about the music 
during Hnja Mnnsingh 
Toniar’s reign. Since: then 
Gwalior has been known as 
the land of music and culture. 
Tlie musicians were loved and 
respected by all and even 
honoured- After the kings, 
there were also hig 
Ztunindars and Sardnrs who 
used to patronise music. The 
town was full of musicians. 

In those day.s there were 
ns many a.s 50 to 60 good 
musicians, both vocal and 
instrumental. In vocal music, 
my family was there and 
Ustad Faiyyaz Hussain Khan, 
in Tnbala and I’akhavnj 
players was the great 
Parvatsignh and his family, in 
Sitar, Amir Khansaheb from 
the Kenia tradition, also great 
names in Jal-tarang, 
Harmonium, all kinds of 
musicians were produced in 
Gwalior. 

You have been in the 
company of several music 
legends. Would you like to 
talk about your interac- 


tion with themf What was 
the most important thing 
that you learnt from them, 
which you tvould like to 
sharef 

LKP — There is a great 
change in the attitude of 
music lovers. 1 don't want to 
call them music lovers or 
music critics. There were no 
class of music critics at that 
time. It came to be formed 
only after Independence. So 
there were no music revi<>ws 
as such then. It was the great 
musicians who used to 
encourage people who came 
on to the stage. One incident 
comes to mind — 

My father was a State 
musician. He u.sed to 
regularly perform with others 
at the temple of the 
Scitufhia's. So we also as 
children used to accompany 
him and play the tanpura. 
The great Pakhav.aj pl.ayer 
Sri Purvatsingh used to come 
with his sons Vijay Singh and 
(lopal Singh. So it used to he a 
homely atmosphere in the 
temple. When the pooja was 
over there used to be music. 


Parvatsinghji u.sed to he a 
very humorous person. 
Whenever my father would 
arrive at the Sam of a 
hantlish, Parvatsinghji would 
gesture to me to .start singing. 
And then I would sing and 
when we were nearing the 
Sam again he would again 
signal to me. By only signs he 
would guide me. 

They all used to encourage 
us to practice and sing more, 
That way, so many different 
people used to give dilTercnt 
impciftanl lips. But the 
essence of it was that they 
u.sed to toll us to keep the 
voice in form and tin- liody in 
form. So that was the most 
important thing. 

You have just completed 
a pve-day workshop. How 
did yoM pnd the responset 
Did you find the partici- 
pants receptive enoughs 

LKP- Yes. to n certain 
extent they were receplive. In 
foreign comitries those who 



Meei.i Pencti; 





arc in music, they give their 
full attention and want to 
learn us much as possible. But 
here in India, we don’t bother 
much. We do. hut not to the 
maximum limit. 

So. do you fvi'l that in 
liangulitre, Hinduntani 
music has a t:ood futurvf 

BKI'— Why not? As long as 
good musicians and leache*r.s 
are lh«Te. The more the 
people of Hindustani music 
shall increase, so shall the art 
grow, 

7b what extent should 
one study music theoryf 
Ibu yourself are wvllread. 
Is it an important part of 
music Iraininfif 

l-KP -In India, a musician 
plays several roles. Ho 
composes, presents and plays. 
He composes except for the 
handish, the whole extempore 
ihai he has to sing or play. So 
he must have knowledge to do 
so. So a musician must know 
theory They may not know 
the right technical terms a.s 
sucli but since music is a 
practical art, in some way or 
the other techniques are 
known and executed. 

Rut then why is theory 
an intenral pi$rt of music 
examsf Is it really 
neceHKfjry to learn about 
the history of music in an 
exam formutf 

LKI’ -In my opinion the 
curriculam should have two 
courses. One is theory and 
practical and the .second 
.■>hould be practical based. 
Lots of things are being 
written and lot is btung said 


in music for which one does 
require the knowledge, at 
toast an overall knowledge. 

What is the role of a 
performer Itnlayf What are 
the qualities of a gotn! 
performance! 

LKP- -The main quality is 
to impress and please the 
audience. This depends a 
great deal on the audience. A 
performer may he good hut 
there should be a good 
audience too. Otherwise it is 
hard to please them. Kven 
though the performance mul 
the performer may h<‘ good, if 
the audience is poor in 
knowledge, there cannot he 
any rapport. 

Then what is your 
opinion of today's 
audience! Do you reeeiee 
the Hcime feedback as in the 
past, from them! 

LKP- No. 1 don't. Our 
music is all about extempore 
and creativity and on<‘ creates 
whim one sings. That creation 
reaches its utmost if the 
audience i.s responsive 
enough. There should be u 
rapport between the two. 
Today's music is more like 
chamber music In olden days, 
if the musician made a 
mistake, like taking n wrong 
note or so. the audience would 
immediately react and say 
loudly. "Wliat are you doing'?". 
Now-a-days no one reads like 
that. Tell me who reacts 
today? They applaud more 
and that too if the Tahala 
player has shown his prowess 
by playing a few quick hols or 
tihais. 

It’s true they get excited 


with rhythms and quirk, 
long tans... 

LKP -Exactly, they do hut 
excitement can al.so he 
created by staying on a note 
for long, isn’t it? So that's the 
wny it IS now-n-dnys. 

What is the identity of a 
Ghurana today! 

LKP A gharana is a self* 
suniejent container and with 
change of time, music also 
does change. It is not static, 
(iharana is u good thing since 
It is nut possible to take all 
the hemiliful things in your 
music (iharana will always 
stay in some form or the ollii-r. 
Us name may no longer he the 
same, hut it will remain. 

This adherance to a 
certain (iharana. Does it 
not prevent growth of an 
artiste! 

LKP -No, the progress 
(loe-sn'l .stop since gharana 
has unlimited scope anil 
honr.ons. I don't think the 
creative ability is curbed 
liecause of it. 

VoM are known for your 
total devotion ttiwards the 
gharana you belong lo. 
Haven't you ever fell the 
need to imbibe something 
frttm the other gharanas! 

LKP -We have no mental 
blocks a.s such. We do listen 
ami enjoy good musie 
irrespective of gharana. Yes. 
one IS inlliienced hut just to 
listen not to imbibe. There is 
no need lo imbibe really. 

About Rag elassifiea- 
lion. They have been 
classified within 10 Thats. 
Although scholars have 



Viet/t ot lha workshop 


stated that it nhemld he 
extended tu il2, nahody has 
yet done it so far. Are you 
in favour of thisf Do you 
find the need for a reelassi 
fieationf 

LKI’ Yi'.s, 10 Thills arc 
nrst sunU'icrU to include all 
the ni^jas. Iheir mimber 
shmild increase. My f'athi'r 
used t(i rej^iird 12 thiits. 
AeUially. we use ihe word 
Mclas for tlniLs. This 
cliissilicaUiin is meniu only 
for students and has notlnnjj 
to do with the singing iispoct. 


'I'here is also the Uagiiang 
system which people do 
follow even today. 

In the workshop you 
have t€tiif{hl a few 
handishes, by siiiffinff them 
nut and makinfj the people 
repeat several times. 
you believe in pivinfi 
notation f Isn't notation 
necessary to keep for 
reference and preserva- 
tion. I apree it is a skeleton 
only but it is still useful. 

l,Kl>--Or cmir.se. I do 


believe in notation. Hut these 
handishes that 1 taught are 
lixed in avartans iind not in 
malras. In notation you have 
to fix them in malras. So the 
whole concept of teaching is 
changed a.s far as the hada 
khyuls are concerned. 
Notation is useful only after 
learning from the guru. It is 
not good leiirnmg from 
notation. As you say, notation 
is used for reference and 
preservation. But sometimes 
the musician depends so 
much on notation that he 
forgets the compo.silion. One 
should not be dependent 
that's iill. Otherwise notiition 
IS dennilely useful. 

A last questittn abitui 
today's uprominp talent. 
Your opinion about them 
and advieet 

l.l‘K— The persons who 
learn from a guru are doing 
allright. Btit those whose 
guru ari' 'cassettes’, their 
music is no good, There is a 
mixed feeling. I'm not happy 
with tins new trend of 
learning from cassettes, 

My advice is learn from a 
good guru, ihul's all. 


(juidelines on (Performing Tccfmiques 


T in- liiirurao Deshpande 
Sungeeta Sabha and its 
inspiration I’andit 

Vinayaka 'Ihrvi, have been 
organising workshops on 
Hindustani classical music, 
by musicians of reputed 
gharanas in Bangalore. Last 


year, it was Pt. Yashwant Bua 
•Inshi. Thus time the five-day 
workshop — from Fehruary 8 
to 13, 1999, was by Veteran 
vocalist and the torch-hearcr 
of Gwalior Charana Pandit 
L.K. Pandit of Delhi. The 
workshop was for a selected 


group of about 30 
participants. It was of 
three-hour session daily. 

Pandit Imxinan Kri.shna 
rao Pandit is the llfth in an 
unbroken lineage of 
legendary musicians of the 
illustrious Gwalior 

Gharana. Panditji's 

grandfather Pt. Krishnarao 


Pnndit and father Pt. 
Kriwhnarao Shankar Pandit 
were two i>f the most 
popular artistes uf this 
gharana. 

It was a memorable 
experience for those who 
BtUmded his workship, 
enjoying the opportunity to 
openly discuss music and 
express themselves. The 
workshop was particularly 
targeted towards heing 
successful on the perform- 
ing front. Panditji gave a lot 
<if guidelines on the 
techniques to he adopted 
during a performance. He 
parted with useful tips on 
how one shovild maintain 
one’s voice and emphasised 
on the importance of voice 
culture for a musician. The 
other aspects that he 
covered were on keeping the 
body fit, to practise yoga 
and most important to 
prncti.se or do riyai 
everyday, regularly. 

The mid-week sessions 
were devoted to dumonstra 
ting the right way of 
elaborating a raga in regard 
to the usage of no/no/), hol- 
aalaai), tenm, hot lanii, 
tayliari and the application 
of nifpiut, f’antak, kbnika, 
miirki. etc. Panditji follows 
the traditional Gwalior 
gharana format in 
developing raga.s, what is 
known as ‘Ashtaanu nayaki' , 
a .systematic eight-fold 
developinent of a raga. The 
participants were taught a 
low traditional composi- 
tions in various musical 
forms, viz., Bada Khyala in 



Pt LK Pandit 

vilamhit laya. followed by 
their suitable Chholn Kliyals 
in Mtut/iya laya, Taratia. a 
T/iiiiiiri. Hori. Pail. etc. The 
rags that these were set to 
ranged from the most popular 
Ynman to jod-rngs like (laud 
Malhar and Soor Malhar. The 
lighter modes were in Tilnng, 
Khamaj and Bhainivi. 

The highlight was the 
liemonstralion of the difficult 
musical form. Tappa. Panditji 
is one of the few musicians 
who can render the difficult 
genre of Tappa with ease and 
fluidity which demands 
constant innovation. 

Talking to the 
participants, one learnt that 
this workshop had revilali.sed 
them and made them feel 
more motivated towards 
becoming good artistes. It 
gave them a glimpse of what 
music was in those halcyon 
days. 

Such workshops are 


indeed fruitful and more 
and more veterans could he 
invited to enlighten and 
inspire the locals. 

The workshop was 
rounded of with a 
valedictory function where 
the participants were 
presented with certificates. 
Mr. il.K. Mnddukrishna, 
Director, Dept, of Kanmida 
and Culture, gave away the 
certificates. 

This was followed by a 
Hindustani vocal recital by 
I’anditji’s daughter, Meeta 
Pandit who is carrying on 
the rich heritage of her 
forefathers. She is the sixth 
generation of the Gharana 
and ha.H the distinction <jf 
being the first female 
musician in the family. 

Meeta made a head 
start with Pooriyn 
Dhanashri, singing a hada 
khyal followed by a t-hlwla 
khyal. The elaboration of 
the raga was in the 
traditional Aslitan/’ unyaki 
format. She then presented 
a Tappa, which proved her 
ability to execute the form 
with flavour and ease. This 
was followed hy a couple of 
bandislies in Hahar after 
which she rounded it of 
with n couple ofbhajans. It 
was Mecta’s first concert on 
the city. She was 
accompanied by (laurang 
Kudical on the Tabala and 
Vyasamurthy Katti on 
Harmonium. 

The concert was co- 
sponsored by Aarohi, 
Bangalore. 



Trichy '/efkitates Cftinna ^oiiJuna 


T llu' New Year dawned 
»n the music world 
with splendour when 
Dr. Sheik Chinnamoulana 
was conferred the San^itha 
Kalanidhi birudu by the 
Music Academy, (Chennai. 
l''('licitalions to the latest 
San^ilha Kalanidhi followed 
at many places soon after. It 
was fittinft that Rasika 
Hanjana Kabha, nnc of the 
oldest amonK such 
institutions, got up one such 
function at Tiriichirappalli, 
the town of his choice end of 
January, 

The function was presided 
over hy Ms, P, Danalakshmi, 
Station Director of All India 
Radio, Tiruchirappalli, The 
cliief guest was Dr, N, 
Pattubiraman. Kdilor-in- 
chief. Srufhi. Chennai and the 


guest of honour was Mr. Eero 
Hameennicmi, International 
Music Composer. Finland. 
The function began in the 
traditional fashion with 
Mungala Isai and was 
followed by an invocalion 
song, rendered by Miss Akilu, 
great grand-daughter of 
Dr. Chinnamoulana. Dr. 
Jayapal, President of R.R, 
Habha, welcomed the 
gathering that overHowed the 
hall. Ms. P. Damilukslinii in 
her address referred to the 
■lualities of head and heart of 
the distinguished musician 
and touched upon the aptness 
of his choice for Sangitha 
Kalanidhi in the centenary 
year of Tiruvaduthurni 
Rjijnruthinam Pillni. 

Dr. Pattabiraman dwelt upon 
the' unique sweetness, serene 
and purity of Dr. Moulann’s 


playing the piped instrument. 

Mr. Hameenniemi who 
had the unique distinction of 
receiving Dr. Sheik and his 
party in Finland and 
unravelling (ktrnalie nuisie in 
general and Naga.swaram in 
particular to the Finnish 
music lovers, tlirillingly 
narrated his experiences and 
stressed the importance of 
realising the role of music in 
doing away distinctions of all 
kinds, uniting humanity and 
ushering in peace. 

The maestro was virtually 
showered with garlands amt 
shawls. 

The function nached its 
fitting finale with a 
nagaswaram redial by 
Manmirgudi Hankara 

nnrayanun and I’ara- 
mc.swaran accompanied oti 
the tbavil by Ilaridwara- 
mangalam Paluni vein and 
Thanjavur Guvindu rajan. N. 
Sekar, Sabha Secretary, 
proposed vote of thanks. 

Stop Frt'.ss : 

Just ns this piece was in 
the press, the sad demise of 
the veteran Vidwan was 
received. Phoenix pays 
homage to the departed, one 
who has regaled listeners the 
world over 


J 




Sheikh Chtnna MouUw.t being tehaiated in Tnchy 


Sag in ZldupiSaSfia's ^Decennial 

—Shyamprasad Rao 


Dhiinii Udupi, a 
muRic ori'iim/.alion of 
Udupi ('(‘k'briiu-d n wfek-lonf; 
music foslivnl from I'Vb. I in 
Its Dl'connial yonr. 

Till' Ibstival dedicated to 
till- saiTod memory (ifAdiHuru 
I’lirandiinidiisii and the 
Ti'imly (Syama Kastry. 
Tyasaraja and Muttuswamy 
Dikshitar), presented two 
concerts by junior iirlisles, 
below If) years of age and ii 
ilindusliini vocal. 

The festival was 
inaugurated ami blessed by 
Sn Vishwa I’rasanna Tirlha 
Swamiji of I’ejavar Mult, Sri 
K K. Pai. Registrar, Academy 
of (iiuieral Kducation. 
Maiiipal, was the chief guest. 

MastiT Chailaiiya Kumar 
of Mangalore along with 
Master H.K. Raghii (Violin) 
and Master V Nanjiinda 
miirthy iMndangam) stole 


the show ill the inaugural 
'Mangala Dhwani' concert, 
each maniresiing his mastery 
over his idiom. 

The main artiste of the 
day .Inyalakshmi Snnthannm 
rendered about 14 numbers 
without dwelling much upon 
any ruga for elaboration. The 
expositions were traditional, 
but lacked lustre. Tbe 
subtlety exhibited in ragas 
such ns Devamritha Varsbini 
(Kvnrani), Atana (Magilnnu 
loredu) and Saraswalhi 
.Manohari (F.ntn vedu) 
deserve appreciation. While 
•Iminam Sunduruni supported 
her on violin. J. Vaidyanathan 
gave mndaiigani siiiiporl. 

Miiiladi Mrolhers (Rama 
Prasad and Ravi Kiiniar) of 
Vijayawada, gave a lively 
recital the next day. The 
perfect synchrony in their 
voices and a perfect under- 


standing in sharing their ragu 
or swara renderings evoked 
deep sense of music even 
among lay listeners. 

The concert was well 
planned. Poorvi Kalyani 
(Ninu Vinagnmari) in Viloma 
(’hapii talam and Todi 
(Koluvamaregadti) in Adi 
luium were in focus. The 
Neduniri and Voletli plans of 
renderings had a nice bleiul in 
their singing. S.V. Narayiin 
and Arjun Kumar ahly 
supported the vwahsts 
respectively on violin and 
mridangam along with 
Uhandramouli on khanjini. 

Anuradha Suresh 

Krishiianiurthy gave a tidy 
vocal rental on the evening of 
Keliruary d. The Mhairavi alia 
tala varnam in mi.sni nadai 
set the trend. Her 'Sogasiiga' 
in Kriranjtini had an 
intelligent tripartite kalpana 
swara Korvais. Her Ananda 
Mhairavi (Tyagaraja yoga) 
and Shankarabharanani 

(Pogadirelo Rangal were imat 
and did proud to her father's 
(Palghiit K.V. Narayana- 
swamy) name. The quality of 
the voice which often become.s 
squeezed and flallenod 
beyond nishada (though it has 
a good range) needed some 
culturing. The I-athantapriya 
(Marechilivo) piece had a lilt 
of Hindustani Jogia. S.V. 
Narayan (violin) and 
Uheluvaraj (mridangam) 
were the .sidemen for the 
concert. 



In Concert ■ Hyderabad Brothers 
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Vnir;imanniili»ni Laxmi 
narayannn of Chennai, a 
senior vidwan. t;avo a vintage 
music. Though the voice was 
non-coopuralive. he could 
establish an easy rapport 
with his listeners with a 
achol.arly music embellished 
with Kalpana swara 
pra.stharams. The swara 
patterns carved well with the 
grooves of sahitya. Mella 
Metlane Unndane (Mohana). 
Taye IVipura Sundari 
(Suddha Snveri) and Pankaja 
lochuna (Kalyani) evoked 
such an experience. In the 
(iiiruda Dhwani (Taiva 
merugii tiirama) price the 
three senior vidwans — 
Va i ra ma nga lam M . S. 

Anantharaman— Madhin 
inangalum Swaminathan- - 
had umgue sway of sangathis 
through the Western notes, 
edortloKsly gliding to Sama, 
Dnrhari Knnndn, Knlyana 
Vasantha and finally getting 
hack to (laruda Dhwani. with 
a (luiTy ofswara.s. 

I’nroor 'IVio M..S. Anantha- 
raman M.A. Sundaresh- 
waran M.A. Krishnaswamy 
gave a captivating violin 
recital, which attracted a 
huge crowd at Nulana 
Ravindra Mantapa of MOM 
College. The trio had 
Miidhirimnngalam and (5, 
Harishankar for inridangam 
and khanjira as sidemen. The 
(lowla (IVanamamyaham), 
Atana (Anupama) and Varali 
(Sheshachala) pieces 

rendered in tandem by the 
father and sons were subtle 
and quite appealing. The 
Dvijavanti (Chelashree) 
rendered mainly by Anantha- 
raman with his high (idolity 


touch evoked deep satis- 
faction in the listeners. The 
■Paroor Phenomenon' had its 
full sway Kumbhoji (0 Kunga 
Shayec) which embellished 
not only all the nuances of the 
ragn, but sported expansive 
tana. The Swara passages 
were laid scholarly kanakkus 
marking the entire concert 
The Lani which followed drew 
applause due to the 
'Harishankar Phenomenon'. 

The Tyagnraja Pancha- 
ratna ensemble led hy the 
President of Ruga Dhana, the 
popular guru vidwan 
Madhoor P. Balasuhra- 
mnnyam was organized on 
P’ebriiary <> followed hy 
Mysore (l.N, Nagamam 
Srinath s concert. 

Nagamani’s recital 

brought disappointments in 
iniiny ways. She was not in 
her grain, nor did her sidemen 
give the needed minimum 
support. She tried to do good 
with Darbar tYochaiia), 
Shubha I'antuvarali (Ne 
Pogada KiiiUe) and 
Vachaspnti (Kanda 

Chudume). but the violinist 
(Yushusvi) and mridaiigist 
(Vasudev) could never rise to 
tile occasion. 

(•hits started flowing from 
audience towards the 
organizers, wanting to know 
the reason for the change of 
accompanying artistes who 
replaced those printed in the 
card.s. The secretary had to 
apologise for the flaw The 
listeners further got annoyed 
at the announcement of 
Nagamanis ab.sence for the 
next clay's Lec-deni and the 
valedictory function, due to 


her preoccupations. 

On the concluding day, in a 
day-long programme, children 
sang the Pillari gilas of 
Purandarudasa followed by 
Ravi Kiran's Hindustani vcK-al 
recital. 


The young artiste nf 
Manipal Ravi Kiran has a 
sonorous voice with a hhava 
laden manodharma. His 
expositions of Hilaskhaiu Todi 
was mature and intricate. 'I’he 
rendering of varieties of 
tanns, good kala pramnnam 
all through made even the 
pandits raise brows in 
appreciation. The chota kbyal 
(Alaiab llilaval) and a short 
Dasnra pada (Mam Reluig) 
wer»‘ worth recollecting. 
Shankar .Shenoy supported 
him on harmonium and 
Dinesh Shenoy on tabla. 

In a discussion on 'How to 
listen to Music?', in the post 
lunch .session. A. Ishwariah 
Kditor, Udayavnm the 
moderator and eight 
participants selected from 
ditl'ereiu art ami education 
fields spoke. M.V. Vasantha 
Kumari (Retd, from AIR). P, 
Nityananda Rao (Organizer, 
Yakshagana). Prathibha 1- 
Samaga (RlianitanaLya 

teacher), Srikantlia Somayaji 
(Light music ciimpo.ser, 
Lecturer), TVof. I).(L Hegrie 
(Yakshagana, Hindustani 
music lover). S. Hayavaduna 
Upadhya (Writer, Lecturer). 
U.S. R.nmakriKhna Hhal 
(Music teacher) and 
Shashidharn Mastihail 

(Student) made valuable 
contnliution on the topic. 



m 




Captivating Cfioreograpfy 


M usic, as is well-known, 
i- an inll‘^'^al part of 
(lance. In fact. ihtTc can't he 
(lance without music. (loud 
music can itself he a 50-plu.s 
to a dance recital. 

If tins is the case with all 
forms of (lance, its role in a 
(lance feature or dance-drama 
is much more assertive. The 
choreographed piece on 
■layadeva’s immortal “(leeta- 
(iovinda” put on heard.s by 
Itadhn Sridhar’s Sri 

Venkntoshn Nntyn Mnndira is 
a case in point. The (‘njoyahle 
fealurc fi>{ure(l m the ID-dny 
Nrityotsava. which formed 
part of the year-ion^ Golden 
■hihiU‘c celebrations of 

Kesliava Nritya Sbulu in 
February. 

No doubt, the theme is old 
hat for fanciers of dance, the 
classic mounted by almost 


every choreographer worth 
the name. 

Kadha’s choreography was 
on familiar lines. What made 
the difference is Janbavi 
Jniprnkash’s captivating 
musical score and her own 
emotion-filled rendering of 
the Ashtapndis. With the 
result the aspects of dance 
and music coalesced soulfully 
to lend intensity to each 
sequence so as to inspire lead 
dancers like Purniina, 
Manasn and Muinthi. Kach 
one of them danced like one 
possessed bringing their 
respoclive characters come 
alive convincingly. No wonder 
the production was able to 
make an indelible impact. 

Another dance feature 
that made an immediate 
impact on the discerning 
view(‘r is Vyjayant Kashi’s 


■■Ainbe"- Though a group 
choreography the single 
dancer who held the portrayal 
together was Vyjayant i 
herself in the title role. .She 
depicted the changing nniod.s 
of Amhe from ho])e to anguish, 
to despair and tlie final 
triumph convincingly. Hut the 
supporting characters, mostly 
guest artistes from elsewhere 
were rather theatrical, the 
avoidable high decihle in their 
dialogue adding to the 
discumfilure. 

Similar was llie sound and 
fury in music that rolihed the 
aeath(‘tie sensibilities in Arun 
K.alavidaru’s ".Snow White". 
Yet its popular story, well 
thought-out props and fine 
team work of the players 
stood in good stead to make a 
meat ofthe production. 

Hadhana Nrilyakalpa's 
"Viswainilrn-Gaynlri” olier- 
c(l very little dancerly 
elemc'iits for exploitation, the 
portrayal throughout having 
to draw on tableaux than 
theatrical points. 

Hliarat Sangeet-Sangeet 
Academy’s “Andal” scored 
because of its sensitive 
appeal, it was a satisfying 
production. 

Shivaratri Charivaria 

Shivnratri entertainment 
this year was as mixed a fare 
as ever It all started with a 
three-day festival by Nupura, 
Lalita Srinivasan’s dance 
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sfhiinl wliiisi! “Nitya-Nrulya” 
was verily the forerunner for 
this very ideas. It is nice that 
N'upura has resumed the 
I'estival though shorn of its 
original gaeity and grandeur. 

Nupiira's senior student 
Ajay Vtswanath presented 
the inaugural dance. His 
crisp Pushpanjali revealed a 
keen sense of laya, u neat 
stance vouching for his 
conndence. Ili.s nritta in 
'‘Manadeimege Aruhiiteeya” 
the Dharmavati Varna of 
Dwaraki Krishnaswamy was 
crisp. Though shorn of grace, 
the ease in the dispo.sal of the 
theennanams spoke for 
steady practice. But his 
facials seemed short in 
registering the underlying 
longing for his beloved. The 
Ashlapadi “Maniyam 

{’halita” could not give a 
heller account of hi.s mukhija, 
despite the other elements 
being trim. 

Among the other dancers 
who figured in the fare 
Lakshmi Gopalaswamy and 
('uBwri Kesari have claimed 
attention in these columns 
once too often to bear 
repetition! 

As agnin.st this, the 
Academy of Music’s 
programme was a one day 
ufTair, the evening extending 
upto mid-night. It started 
with the Hhnrathanatynm by 
Deepti Sudheendra. Her 
invocatory piece and 
Anandntn (Srirnnjini) 

vouched for a sound 
grounding in laya, the 
spacious movements adding 
to choreographic elegance. 


But the “Khandita” in 
“Aduvum cholluval 

(Sourashtra) failed to come 
fully evocative. 

Her guru, Pndmini Ravi's 
recital was undoubtedly one 
of the main attraction in the 
festival. Accordingly. shi‘ 
came out with an interesting 
choreography where an 
unsophisticated belle seeks to 
realise Lord Shiva in his 
myrical forma. A string of 
choice melodies like 
"Mnniyarangil" iManirangiil, 
“Pithan Enral" (Jonpuri) 
■'Virilta Sherijade" and other 
verses went well to elaborate 
the idea, Padmini using her 
histrionic finesse most 
convincingly to drive home 
the point. But the musical 
support betrayed an utter 
lack of rehearsals failing to 
enhance its overall impact. 
The flute and mridangnm 


were totally out of lime with 
the modal frame. More 
■shwking was the Boheminian 
costume adoned of Padmini. 
Humelhiiig revolting in 
Bharalhanatyam, I'omimiing 
one more of AH Baba than a 
classical Indian dancer of her 
repule! 

'I'he usual Eka-.Aneka <if 
Prasiddha foundation was an 
all-night variety fare, when’ 
almost every known Indian 
performing art was accorded 
representation, including 
Yakshagana. Pralibha 

Prahllad’s interlude was 
easily the pick in that 
variegated canvas. Her 
thrust was through the lovely 
inler-pretation for 

“Brihadeeswara" iKanadai of 
Bala MuraHkri.shiia. Dotted 
with flowing sthaiiaka.s and a 
wide array of eye-filiing 
charis, it had an <-iniitional 


Off on Concert Tour of US 



Vidushi. Kum. V. Kalavolhy 

Nadatarangini, of 

Maryland, UHA, a cultural 
organisation of which 


Vidushi Usha Char is 
Director has sponsored a 
concert lour of Vidushi V. 
Kalavathy (Vocal), Vidu.shi 
Pushpa Kashinath iVecna) 
and Vidwan Anoor 
Daltatreya Sharma 

(Mridangnm) from June 
1099 for a period of 3 
months. 

They are scheduled to 
perform in Columbus, 
Cleveland. Washington 
DC, Pittsburgh, Cincinnati 
and some other US centres. 
By the time this is in print, 
the trio would have covered 
the first phase of (heir 
itinerary. j 




F^iuimaja .Siirt-sh whu 
IJivsi-ntod a snlo in thi- 
I'olival struiuhtawny mado 
an impression with her 
sprightly angikas and easy 
stanci". The overall impress of 
the popular Varna "Danike 
Tagn" (Thodi) was as deep. If 
her N’ritta wa.s marked for 
itserisp adavu.s. her nbhinaya 
was articulate, though the 
portrayal fell short in its 
rcchikas. 


ijipe.il, in which T’. Rama's 
liM'ly \s)calism had its fair 
share! 

Yc'tiraja Vaibhava 

Karlier "Yeliraja 

V'aibhavam”, a danci-drama 
was ihe highlight in the 
Shantala N'rilyolsava, The 
concept itself mmndefl 
attractive, the choral 
ch. lilting of "Rhaje Bhashyn- 
karum". "Bliuje Yetirajam" 
lending an electrifying start 
tn the proceedings. But 
instead of drawing on 
epi.sodes in the saintly life of 
Ramanuja to exemplify tin- 
epithets ■•Bhashyakara” and 
"Yeti raja", the choreography 
revolving round a string of 
Barashurama proved a damp 
squib. How much more 
evocative if characters like 
Kuresha, Yamuiiaeharya and 
Kanchipurna were portrayed 
to strengthen the contri- 
Inilion of Ramanuja was loll 
to the imagination of the 
discerning viewer! 


nor was she averse to flexions, 
as evidenced in "Vanna 
Mayile Shitra Nil” a Varna in 
Ahhngi. Though verbose, it is 
sonorous musically, the Nritte 
invested with trite adavus. 
Keerti was equal to the task, 
though her facials fell short in 
exploiting the spicy 
"snneharis". 

Kinkini Nrityotsav : 

Among the guests I'roni 
outside the State in Kinkini's 
Idth Annual Jaynrnina Rao 
and Dhameshi Rao. the 
Kuehipudi pair from Delhi 


had aroused the curiosity of 
fancier-'. Kven as they started 
the salutation to (lonapati, it 
was obvious that the huo 
drew heavily on 

Mharathanatyani. most items 
exi-mphfying Nnlya as 
against llie eustomary Nalya 
a.s.sociated with the Andhra 
styh'. The other nuniher.s m 
the card like Dashavatara 
iPralaya Payonidhi), "Kware 
Vaadu” (Saverii amfinned Ihe 
assumption. Nor did the 
(ieetopadesha and the 
customary Tharangam 

I Marakadamaniinaya) stand 


Young and guzzle-likc 
Keerti Hamgopal was the 
other soloist. Her Pushpanjali 
.-'howl’d her ns lively a.s ever. 
Though a wee bit in a hurry, 
her lava couldn’t he faulted, 


Vanjshree Rao, Jayarama Raa 
Delhi 


Ii’slinumy t» thi- Kuchipudi 
idion Hut nm> must conccdo 
thal the dun went about thoir 
portrayal in right earnest, 
using a variety of jathis and 
sthanakas to lend credibity to 
their inheritance. 

Hut the one artiste whose 
])erformiince liad arou.sed the 
maximum intorc.st of both the 
dancing fraternity and the lay 
was Padmini Ravi scheduled 
for the Republic Day, The title 
of her olfering “Kalpana" hud 
made it as curious. 

('onceptually it was 
rather simple, She had picki-d 
up a few familier episodes 
Imm K.imayaiia and 
.Mahahharata for the 
exfoliation. What added .spice 
to the interprntalion is the 
itiler-changing of the 
re.spective heros Rama ami 
Krislina, To imagine Krishna 
in the Shoorpmmklii 
sentience or Ranm in 
Rukmini i’arinnya cimld he 
fascinating. Ami that is what 
made it all really exciting, 
though here again Padmini’s 
sense of Aharya was 



Urmila Doreswamy 


revolting. It was in bad taste 
to say the least, hardly doing 
justice to the epic characters! 

At about the same time, 
for its Sohanlal Memorial 
Programme, the Malles- 
waram Sangeet Sahha hilled 
a Rharathanatya recital by 
Urmila Dore.swamy, a student 
of Padmini Rao. Though the 
sprightly youngster had gone 
through her Rangu Pravesha 
only six months earlier, there 
was hardly any sign.s ol' the 
Hedging in her portrayal. 
After running through the 
initial numbers with casual 
disd.ain, Urmila settled down 
to the stately V.nrna “Nee 
Inda Mayai" (Dhnnynsi) 
investing the Nrilta with 
organised adavus. If her 
iingikas glowed with subtle 
Hexions her unhurried grace 
heightened her inovenu-nls. 
Iler facials, exemplilying tin- 
Vivahot khamlita was also 
evocative, though her 
“drishti" has yrl to gain in 
variety. Vasikasnjja based 
“Dari choochiitunnadi 

iShunkarabharana) was more 
challenging. But Urnicle 
easily propounded the 
Nayika’s anxiety to behold 
her lord. Hut emotionally she 
has yet to learn to make the 
depiction fully evocative. 

Kant;a Pravesha 

The interval witnessed 
only one dehuttal in 
Hharathanatyam. The dancer 
i.s Anapayani Dasi 
Maynshark, a .student of 
Indira Kadamhi, A.s it i,s (he 
case with most (broign 
students of Bharnthan.ityani, 
it was evident that Anna has 



Aaipnyim dasi 


dilig<mtly inhibed the 
nuances of the idion. Indeed 
her Tluittumettu was so neat, 
her "anga slimidham" so 
sprightly ami lier slnneo so 
elegant, she hardly ever 
appeared like a beginner. 

The Varmin "Kntaninne" 
iKhanms) unfolded a variety 
of adavus. executed with 
effortless ease by Anna. The 
exposition of 

Vivahotkhandita in the sthayi 
was equally impressive, as 
one could see that she has 
understood th<! situal ion. 
Anna a.s convincingly 
portrayed the sanchari in the 
Bhairavi padam “Inimel 
Avarikkum Knakkum" a 
conviction for above the 
average. 

India for whom Anna is the 
first student to go on stage 
also did well in Nathuvngam! 

ATHREYA 




Q[irnpses of QzoaCwr Qayalq 


P andit L.K. Pandit, 
doyen of the Gwalior 
(^hiinina was in the centre 
stage of the Gururno 

Deshpimde Siingeet Sabha's 
annual music festival in 
Bangalore recently. The 

veteran vocalist not only 
inaugurated the 16th all- 

night festival in memory nf 
Gururao Deshpande, but also 
regaled the packed audience 
at the llSc Gymkhana Club 
hall with his absorbing 

vocalism. Mr. Krishnan. 
General Manager of MICO, 
presided over the function. 



The festival commenced 
with a vocal recital by young 
and promising Manjushu 
Kulkarni from Sangli. Her 
rendition of rang Kamod with 
powerful voice did not take 
long to capture the audience. 
She concluded with two 
Marathi natyngeeth which 
were impressive. 

L.K. Pandit, the main 
attraction of the programme 
commenced with Bageshri, 
his exposition of alap in his 
powerful voice making an 


immediate impact. The 
phrases alternating komal 
gandhar and shudh 
madhyam. Teevra dhairat 
and komal nishad were excep- 
tionally appealing. Nat 
Kedar, a rarely beard raag 
was ns evocative. Panditji 
also sang Basanlb, the 
befitting "rutu” rang. His 
control over the voice through 
meends and gamakh was 
remarkable. Known for hi.s 
Tappa. he presented a short 
lappa which was enlivening. 

Another top-ranking 
artiste of Gwalior Gharana, 
Mulini Rt^ashekur began 
with ratig Bageshri angka 
('hadrakau.s. The crisp alap 
followed by vigorous taans 
and intelligent Inykari was 
highly rewarding. A .short 
composition in Shirnnjini was 
attractive loo. Maliniji, 
known for singing Tappa 
presented one in Kafi which 
was lively. 

Ustad Bale Khan of 
Dharwad who hails from the 
family of Ritar Untna 
Rehmath Khan, commenced 
his concert with Lnlit. The 




first stroke of taraf verily 
transformed the night to 
dawn. The audience enjoyed 
each bit of phrases embodied 
in the alap jhod and jhniu. The 
drul gal in a faster tempo 
electrified the audience. 

The organiser Pi. Vinuyak 
Torvi liegan his concert with 
Tmli. The detailed exposition 
of alap in mandra and 
madhyn Saptak was 
melodious. The gamak and 
sapat taan coupled with 
kutke, murkhis enhanced the 
beauty of the raag. Alaya 
Bilawal, a favourite of 
Gwalior gayaki. was as 
soulful. He concluded with a 
.Mcera Bhajan in Bhairavi. 
I’articularly some phrase.s in 
Bhairavi were emotionally 
moving, some phrases in 
upper octave reminiscent of 
Pt. Bhimsen Joshi’s singing. It 
was an unforgettable 
experience. 

FAC 



9Aetwrab[e Spritig Music estivaC 


S ri Rama I.nlithn Kala 
Mandir and thi- Dvvayiri 
SanKectha Sabha conducted a 
seven-day Spriuj? Music 
Festival in the open air 
theatre in Haiiashunkari II 
Staye from March 3. 

Musician sisters Ci.V. 
HanKanayakammn and (!,V. 
Nccla, the Directors of the 
popular Music School are 
engafiod in such artistic 
activities, besides teaching 
music to talented girls and 
boys sinci' the Institution's 
inception in lt)ori. 

The seven-day festival was 
inaugurated by the renowned 
vocalist Sudha Haghunathan 
who was featured in the 
opening concert too. 
Commencing with the 
popular Todi Varna she 
unfolded Sriranjini (Sogasuga 
Mridanga Talamu) and 
Mohana Kalyani (Bhuva- 
neshwariya) in an organised 
manner. The highlight of the 
recital wn.s Mayainaln- 


vagowia, the raga elaboration 
followed by Meru Snmana. It 
was an impressive recital. 

She was ably assisted on 
Violin by S.S. Haghavendra 
Kao, on Mridangam by 
Thiruvarur Vaidyanalhan 
and on (Shatam by 
Daynnanda Mohite. 

Local favourite S. Shankar 
on the next day chose the 
Kalyani Varna tVanajnkshi) 
followed by Arabhi (Sri 
Saraswathi) and Kainbodhi 
(Oh Ranga Shayeel, the latter 
hlended with vigorous and 
graceful sungatis. His 
Heelhigowla gloved witli all 
its grandeur, the Tana and 
I’allavi (Murugha Shan- 
mukha Mamurugha) in 
Khnndanadni, Aditnia 

captivating the listeners. 

S.V. Narayanan on Violin, 
VS. Rujagopal on Mridangam 
and G.S. Ramanujan on 
(ihatam lent ctinipetent 
support to the artiste. 


K. Caayntri, the well- 
known Vainika commenced 
her recital with the 
Hamsadhwani Varna. A rare 
kriti in Poorvi Kalyani and 
the alap for Madhyainavathi 
were equally... cvoculive... The 
main kriti in Mayaimila- 
vagowla and Hwali Tliirunal's 
composition in (lowla were 
the other highlights. Slie w;ts 
ably assisted on Mridangam 
by Madarimangalam H%vami 
nathan and Sukanya 
Ramagopal on Chatnm. 

T.V. Shankaranarayanan 
was in fine fettle.... 
Accompanied on violin by 
II. K. Vcnkalram and N. 
Vasudev on Mridangam and 
on (Ihatam hy M.A. Krishna 
Murthy. Shankaranarayanan 
commenced his r»‘cital willi 
.layn -laya (lanapathi (Hani- 
sadhwanii, a composition of 
Ganapnti Sachchidannnda 
Swumiji. His Juta Murare 
(Arabhi) was soulful. 
Ktaunnara in Kalyani and 
Raga, Tana. Pallavi in his 
favourite Kannada-gowla in 
Tisra Triputa (Sarasadala 
Netra Sowmya Keshava) 
stood nut for its felicity and 
technical virtuosity. 

The scholarly Nceln 
Ramagopal's recital next was 
of a high order, her aesthetic 
sensibility holding a sway on 
the listener. Swathi 
Thirunal's Shankarabharanani 
Varna gave a flying start to 
her recital. Neeln's natural 
grace added lustre. ..to the 



Sudha Raghunathan who sang tor the maugurtconcort. lighting the lamp to 
herald the fosiival Ofj7an(serG VNoelaandG V Ranganayakamma looK on 


Kalpannswaras in 

Karaharapriya (Gana 

pathiyu). Vasantha Bhairavi 
(Nt'c duyarada) and Bhairavi 
(Shyama Shastri's Sari 
Kvaramma). NaraynyaKowla, 
with a randy hoard knti Sri 
Hamam Kaghukulad, Worr ns 
wholcaorm;. The UnRn, Tana, 
Pullavi in Dharmavnthi 
(Misra Thriputa) emhelishcd 
with niRainalika swarus was 
llu* hiRhlight of the enjoyable 
recital. Her disciple Neeraja 
kaRhavnn assisted her in 
vocal. Kmbar Kanniin. 
disciple of Kanyn Kumari on 
V'lolin, Arjun Kumar on 
MridanRani and UanRanathn 
('hakravurli on Ghalam. 

Popular M.S. Sheelu’s 


concert on the concludinR day 
happened to be the 280 th 
performance of the Sabha. It 
was a hiRhly rewardinR 
recital. The Kunada Varna 
saw her in a rollickinR mood. 
Gajananayulham (Chakra 
vaka) and .lula Murare 

(Arnbhi) an impressively. 

Rama Ramnna (Vasantha 
bhairavi) and Ramanatham 
Bhajehom (Kam,avardhini) 
were neat in their textual 
nncssf Neekela dayaradn 
Rama (Kokiladwani) and the 
Uhrs, Tana, Palluvi in 
KedaraRowla (Chatusra 
Matya) (Shivapiuhe, 

Pashupnthe, Knilasapalhe, 
Shakthipathe) were 

remarkable for this melodic 


grace. She received to able 
support by B.U. (liinesh 
Prasad on Violin, A.V.Anand 
on Mridangam and (t.A. 
Rajagopalan on Ghatam. 

RunRashree's Bhariitha 
natyam recital was a bonus in 
the festival. She selected 
ragas in the Gowla series for 
her items. Jhanhuvi Jayu 
prakash’s pleasant vocal was 
the other high spot of the 
pi-rformance. 

The Snhha did well in 
assigning different Gowla 
suffixed ragas to each artiste, 
the latter fulfilling the 
requirement as effectively. 

FAC 



^Bfiaratfiamtyam debut in US- 


Little Apama with 
her guru Supnya 
Desai ol 
N Carolina 


hough 
the 
number of 
Bharatha- 
II a t y a m 
I ijili'nts in 
America is 
on the 
increase, 
many of 
them 
especially 
imong the NRIs prefer to go 
hrough their Ranga 
Prnvesh.T in their homeland. 
Bangalore itself has seen 
many such dehutluls in the 
Recent past. 

Aparna Chntterjce of 
North ('arolina, however, is 
lin exception. Student of 

i langolore-borti Supriya 
)esai. Director of Payal 
School of Indian Dance in N. 


Carolina, the nine-year old 
Hlriplel made her bow in 
Seplemher last before an 
appreciative audience which 
included a couple of renowned 
gurus from India. 

The card was in the 
accepted "margn" including a 
varna. “Adi Shivane” (Thodi). 
What impressed the homely 
crowd is the supreme 
confidence in which Aparna 
run through the programme. 
True, she is too young to 
comprehend the intricacies of 
nbhinaya. But there was 
enough to vouch that her 
grounding in laya is sound. 
Her “anga shuddha" is also 
unfalterable, though the 
linear movements are not in 
place, as could be made out 
from a well-recorded 
videotape. Indeed, she shows 


promise and it must be 
conceded that Supriya has 
made as good u beginning as a 
teacher as she did as a 

debutante way hack in 

the late seventies, 

More surprising is that 
Supriya should have managet^ 
to get around some of the he.« 
talents for the ensemble 
which actually means half thi 
battle is won! With Janhuvi 
Jaiprakash to render the 
songs to the accompanyment] 
of V.K. Raman (Flute). B.R 
Hemant and Chandrasekhar! 
(Violin), Giinimurthy and R 
Snhari (Mridnngam) and S.V. 
Giridhar and S.V. 

Balakrishna (Morsing) it it^ 
indeed a dream music team 
one which should have 
inspired Supriya whd 

provided Nalluvangam. 
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‘Ecfwes from tfie “Boat 9-(oiises 


W ay back in the late 
Forties and early Tiftics. 
Ahippuzhai, Kerala’s fast 
growing industrial city was 
still a sleepy little town 
known only for its backwaters 
lined with house boats, its 
annual Boat Knee and the 
ancient Amman Koil of 
Mullukkal. I had gone there 
to attend the marriage of my 
brother-in-law. Ambi, but hud 
never dreamt that 1 would 
find m that little market 
town, n perennial .source of 
classical music. 

My wife. Rajam had told 
me about a family where 
everyone was either an 
accomplished musician or 
had abundant knowledge of 
music. The head of this family 
was a prosperous lawyer by 
name Parthasarathy Iyengar, 
alTeclionuteiy known to all ns 
Papa Mama, u friend and 
colleague of Rajam’s grand- 
father, Krishna Iyer. 

Our wedding party was 
guest one day at the 
hospitable residence of Papa 
Mama, set in cool sylvan 
stirrounding.s. I expected 
Ariyakkudi Ramaniya 

Iyengar to be present there, 
as I had Icamt he was a close 
friend of our host and 
frequently visited him. 
However. Ariyakkudi was 
away elsewhere on tour, but 
his influence was evident in 
the musical milieu of that 
household. 

It was a large family with 


many children, and all of 
them, big and small, were 
well versed in music. Wo were 
entertained by a small girl, 
hardly three or four year old, 
who identified raga after 
raga, much in the way Ravi- 
kiran did in packed houses m 
Inter years, 

(Very recently, when we 
attended a concert in (’hennai 
by Trichur Ramachnndran. 
we met the Secretary of the 
all-Women Sabha which had 
organised the concert and 
discovered to our surprise 
and delight that she was 
Pnrimala. Papa Mama’s 
daughter who identified ragns 
for UH decades ago). 

At Papa Mama's house in 
Alappiizhai, we were regaled 
with a full length concert by a 
boy of under ten accompanied 
by an even smaller boy on 
Mridangam. The hoy chose for 
elaboration a rnther difficult 
raga, Shubhapuntuvarali and 
followed it up with the 
Dixitar Knti "Kamanatham 
hhajehnm" replete with 
neravals and swnrams at 
"KumaraGurugiihaMahitam" 
which Ariyakkudi used to 
sing with aplomb. This boy 
later grew up to become a lop 
order musician. He is the now 
famous Alappuzhai 

Venkateshan! 

Papa Mama had appointed 
a disciple of Ariyakkudi as 
tutor to his children. His 
name was V.(^ Vaidyanatlia 
Bhagavatar, known in music 


-S.N.Sivaswamy 


circles as Vaitha Bhagavatar. 
He could not sing well, but 
was an excellent teacher He 
was occasionally heard over 
the radio, but his voice was 
far from being pleasant. 
Nevertheless his musical 
knowledge was profound .and 
his head was brimming with 
musical nuances and phrases, 
which he somehow managed 
U) transfer to his pupils whose 
voices he used to envy. 

Among Vniiha’s little 
pupils was my wife (later to 
be) and her two cou.sins and a 
sister-in-law (to he) and to 
them he endowed his rich 
knowledge. Among the many 
beautiful compositions he 
taught them were a few 
Devnrannmas which Anya- 
kkudi used to sing m full 
fledged classical style, 
instead of relegating them to 
the tail end of concerts ns so 
called ‘tukkadas’. 


Vaitha taught those 
Devarannmns to the young- 
sters, but few of the trainees 
went on to perform in the 
publicand the majestic echoes 
of great composition like 
•Yadava nee ba Yadukula- 
nandann’ in Kamhhoji ‘Yenu 
Dhanyalo’ in Todi, ‘Kande na 
Govindana’ in Saveri, ‘Nnmbi 
Kettuvarillavo’ in Kalyani. in 
the Ariyakkudi ‘bani’ of 
exquisitely sculptured 

‘Hangatis’ remained confined 
to .social gatherings, drawing 


room parties, wedding 
parlours and such other 
limited audiences, j 



- 

%vid[itig Interest in 'Dance Art 


C ome summer, it is time 
Tor short-lerni courses in 
fine arts. Dance does not I'all 
behind. And the one such 
course entitled “Summer 
Clnssicnl Culture t’nmp" is 
organised annually by Natya 
Darpana, run by Kumari 
Jaya. a senior student of 
Jayalaksbmi Alva of 
Mangalore, 

Claimed to be the first of 
its kind (in dance), the camp 
started functioning from 1988 
and is gaining popularity year 
after year. 

The aim of the camp is to 
kindle intere.st and 

enthusiasm in Ilharatha- 
natyam among the younger 
generation. Jayn claims she 
has greatly succeeded in 
achieving the objective. The 
camp has this year started 


functioning from April 15. 

Open to students in 
general, it consists daily 
three-hour intensive training 
in the art. Music also forms 
part of this training. It has 
helped scouting talent, those 
with aptitude pursuing dance 
even afier the camp. 

The camp is held not only 
in Dungalore, but also reaches 
its outskirts like Dasarahalli. 
Jalahnlli and Yelahanka. 
Denkanakota in the adjoining 
Tamilnadu also has a centre 
for imparting such training. 
Students who gualify 
themselves arc not only 
encouraged to take 
examination in dance, hut 
also provided opportunities to 
learn to sing for dance, 
nuttuvangum, choreography, 
etc. In the beginning, the 


camp had attracted 101) 
students. Presently it has 
swelled to four times that 
number and it is gratifying 
that many students from far- 
off places are evincing 
interest in the camp. 

As usual, a public 
performance will be organiseil 
at the conclusion of tlie camp. 
The venue generally is the 
Ravindra Kalakshetra. often 
spreading to a few other 
locales ton. The date of the 
performance will be notified 
in due course. 


CONSIDKH— 

You may have for sure 
liked Phoenix. 

I)' so these are some 
ways by which you can 
help it grow, become self- 
suffu'ient. 

; Immediately become a 
llsuhseriber! 

Talk to like-minded 
friends and make them 
members of Phoenix 
parivar! 

Whenever possilile get 
sponsors, donors: 

Kxtend your 

organisational skills to 
improve its sales 
promotion. 

Help in canvassing j 
Ads, preferably contracts 

Generally, generate ! 
ideas that will go to all- ! 
round improvement of 
Phoenix, 

I 

d 



Thanks. 
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D ance related music in 
recent times has 
made strides laudably 
succeedinj' in answerins the 
call fur compositions in our 
own iinpua-franca. A couple of 
such compositions by the late 
Mulhachar had made their 
way on to the stage. With him 
out of the scene, they have 
become obscure. 

More recently, Dwaraki 
Krishnnswamy, a scholarly 
mii.sician who lias not only 
been lending flute support in 
ensembles for d.ance, but also 
scored music for several 
dance-drania.s with toiling 
effect, has come out with a 
variety of compositions in 
Kannada, some of which have 
already become popular with 
dancers. 

Iliit the .Mysorc-b.ased 
(lectha Secthnrnm who is an 
Alli-graded vocalist be.sidcs 
being a Master’s degree 
holder in I.ihrary Science, has 
gone about the task with 
greater imderstanding of the 



needs and requirements of a 
dancer. Her compo.sitions, all 
in Kannada, verily cover the 
entire gamut of the Bharatha- 
nalyani format (marga), from 
the Jatiswaram to the Keer- 
Lana, the Varna, the I'adam, 
the Javali and Thillana. Kach 
one of them is couched in 
appropriate ragas, mostly in 
the .Tanya variation. The Pnda 
varnas, though Rhakthi- 
orienlcd easily lend them- 
selves for facile Ynsa-bhinaya' 
ton. 

More importantly, CJeelha 
herself has rendered them, 
the four sets cut into an 
album of two cassettes which 
should facilitate the aspira- 
nts and their vocalists to 
imbibe the ‘matu’ and ‘dhatu’ 
in full measure. A companion 
to this album is a book 
Cioethe Kindhu containing 
the compositions, fully nota- 
ted and arranged Marga-wiso. 

Indeed, it is upraise worthy 
effort which should go a long 
way in enriching the 
repertoire of many a dancer. 

• • 


karni is so indelibly linked 
with Anklung, the Indonesian 
bamboo instrument that her 
accomplishments n.s a senior 
vocalist adopt in both the 
Carnatic and Hindustani 
variations has escaped the 
attention of musical buffs. It 
is also true that without that 
background Anasuyn could 
not have adopted Anklung to 


the Carnatic milieu. The 
cassette under note, produced 
by (lanalahari for the I’ercus- 
sion Arts Centre, vouches for 
her attainment in both these 
dispensations. There are 
guile a few oldtime favourites 
like Analhudanu Oanu 
(Jimgla), Devadidevn (Sunad.a 
vinodini), Garuda gam.ina 
(Nngasvaravali) bosidc.s a 
Thiruppugazh and a 
devnrannma. Nalina Mohan 
an violin, V. Krishna on 
mridangam Cutu I’rasanna 
on khanjira have embellished 
its aesthetic ondearments 
Fine listening. 



Mifflin JWJJU 


on. GEiTHA SEriHArfAM 



Imlnlii >.i.iit It.llnlHii, Iti.iniinc iit 


SN.C. 



The name Anasuya Kul- 




"Wrong ^Representation 


LETTERS 


Dear Editor, 

This has refoppnee to wronK presentation of facts in the article 'Varied Fare in Kalakiira 
Mnndnii's Jubilee' by Framiln l,ochan, in the Doc. IHHK-Jan- 1999 issue of Phoenix. 

It says "The second session had a Hindustani v<ku1 performance by two younjj upcominf* 
artistes, Dhananjaya HoKde (disciple of Pi. Vinayaka Torvi) and Hemunn MohUi (disciple of Pt, 
Jnsraj)." 

The fact is that Dhanunjuya He^dc sang as a winner of first prize in the music competition 
held by the Miindiili. But Hemanjj Mehta sunK as one of the Kuest artistes (like Pt. S.C.R. Bhutl, 
Pt. Yashwant Bua Jnshi, Pi. Siiroshbhai Oailondo and Sn Biiddhaditya Mukherjee). llemanK 
Mehta has been porformmu for the past fifteen years or so. both across the country as well ns 
ubniad, as a hnllianl representative of Mewali Ghiirimu. 


1 ret|uest you to effect siiiUible correction in the next issue of 'Phoenix’. 
Pt. D.B. Harindra 


Bangalore 


'J(arnata^ artistes in CfiennaiJ estival 


May I refer to the above article in Dec. 1998- Jan, 1999 issue. The author has left out another 
artiste from Karnataka who had featured in a lecture demiinslration at the Music Academy. 

Smt. Madhnvi Rtya Ropalnn, an AIR artiste of Bangalore since 19K7 was called upon to give n 
lecture demon.strulion on “Contribution to Carnatic Music by Composers of the 18th Century 
VasudevH Kavi". She gave llie demonstration on the works of Vasudevu Kavi on December 17lh. 
199H, between 9.00 A M. and 9 411 A. M. just prior to the concert of another vocalist. Sititlakshmi 
Vonkatesan. also of Karnataka. 

Mudhavi Rujiigopalan was also awarded a Certificate and cash fur the best talk and 
demonstration. 

The above facts may kindly be brought out as an addition to the information provided. 


(Air VicB'Marsha!) P.S. Rajagopalan 


Bangalore 


t 'onlinued from Page* 14 


Nine-year old Shimoga 
prodigy Anjana P. Kan 

surprised the packed 
audience with her confident 
rendering of Vasnntha Varna. 
Hamsadhwani and Hindolam 
pieces. 

The Valedictory was a 
simple affair when volunteers 


and men and women who 
toiled for Kaga Dhuna for 10 
years were felicitated by 
Vidwan Madhoor P. 
Balasubrahmanyam, Prof. V. 
Aravinda Hehhar, Secretary, 
presented a report. Smt. 
Pralhibha Ramaga proposed 
a vote of thanks. 

The concluding concert 
was by Manakkal S. 


Rangarajan of Chennai. 
Endowed with rich metallic 
voice even at his 70s. he 
rendered effortlessly ragas 
such as Hemavati (Sri 
Kantimutim). Devagandhari 
(Ksheera sagara) and 
Shnnkarahharana (Saroja 
dalanetri). The superfasl 
passages of swara renderings 
in different speeds enthralled 
the audience. J 


WORLD OF PRASHASTHI 


PRASHASTHI MEANS AWARD, a 

citation given to a company/tirm/individual 
for their/his/her performance in various 
fields, We at PRASHASTHl are a group of 
highly trained professionals in various fields. 

PRASHASTHl plans to execute 
hundreds of events from clessical/rock 
concerts to presidential receptions, black 
tie-fund raising and sporting events. We 
bring together the very best from every field 
saving you from having to bid out dozens of 
separate parts of your event. From grandest 
concept to the smallest detail, 
PRASHASTHl takes care of it all. 

WE SPECIALISE IN UNIQUE 

From themes to entertainment to food, 
you will find PRASHASTHl does it like 
SECOND TO NONE. The ideas and themes 
to make your event truly one of a kind and 
offers CREATIVITY THAT O ESN'T 
FOLLOW TRENDS, IT SETS THEM. 
PRASHASTHl offers fresh cut ideas for any 
vision you can dream of. 

For PROFESSIONAL, COST EFFECTIVE 
AND CREATIVE EVENTS call on expertise of 


PRASHASTHl. We at PRASHASTHIbuild 
UNIQUE EVENTS on a firm foundation of 
CREATIVE THINKING. Let us be the 
architects of A MEMORABLE and 
EFFECTIVE EVENT FOR YOU. 
PRASHASTHl can handle the smallest 
details as well as the largest challenges. 

PRASHASTHl can handle guest 
greeting and take care of ticketing, 
accounting even auditing. On consultation, if 
your idea is soarching for a name or a 
location use our know-how os an extension 
of your own job effectiveness. 

Let PRASHASTHIorganise the answers 
to the WHO, WHAT, WHY and WHEN of 
your events. On rentals PRASHASTHl can 
obtain top quality equipment from obscure 
to the mundane. If your event calls for it we 
will organise it. 

The last, catering for events the whole 
world is turning to vegetarianism, whether 
your event call for a Southern Indian Masala 
Dosa to stuffed Rottis to Rasgollas of Bengal. 
PRASHASTHl offers the best award 
winning chefs in the industry at prices that 
won’t make you choke. 


AS MAHATMA GANDHI QUOTED ON T8/T0/1946 
“LET US NOT THINK OF BIG THINGS BUT OF GOOD THINGS'* 
WE AT PRASHASTHl SHALL STRIVE IN THIS DIRECTION 


1 712. 14th Main, 30lh Cross. Banashankari 2nd Stage, Bangalore - 560 070 
Tel. : 6714948 Fax : 080-6710618 E-mail : PRASHASTHI@MAILCITY.COM 



Best Compliments From 


slow down in t^e fastest 0rowin0 Cit^ in Asia 



^ii4inui.ListtnJCuimihtirs 
cii/j'trl'fuii' twu 

KapiJ injw'lml 
f^rou'lh lull lakcn au'uy 

/^jrr^jrfiirr' s iltirin iiiiit uiihurrirJ 
jn. I'lV/i/c 




Ail! a litiUhiy Iwre jiniiiusr’ fi> ie 
Iml^Ji'hiihlful |ll'•llllen^hl|ltlliell■ 

'rliix To ){rl •iu':iv tro'i «i’i<r 

Jrxiiiluit'i, i/inir iifpoirtlrru'iil'’. vinii 
rruTlmj,-' AiuJ JiMOtvr lh.il there s 
mirrh. life 

While in Hiin^iili’ir, .Inii't fiiryet to 
•kt Ifn vi/if'i/iil 

The VLlhiliiil Ivni.lhii, /’tirj, 

/ i/lf'uvl;, 7 i;m< > I’.il.h e, 

Kjiinriiic^hunnTempleiinJhli<morf 

limsheJ i/uur ^lyhl •hviiix Hiiw 
iibiiiil Mimf shnppois; miw ! Or a 
ihiu Jmwr.il iiiiy iif the dozen.. 
I’t'pei idility rrs(ji(ir(j;i/s rrr liitny;aloie 
’i Ir miifebetliXMil, refrf..hui)(dniikiit 
Ihe /’nK ’ Miu/bryoii d like 

la lake off /or u pionu ill any iff Ihe 
fjitiurr'ijur spo/v iinniriJ llan^alore 
’ Yes, Iherr'f a lol you oiii do and 
etjierfnce here Cinnelilie yiiurli/r 
Alyiiur own /laie 

History Nature, Advenhirr, 
Sririinji/iputria The island /helms of 
Tipii Sultan - Ihe Tiger of Mysore. 
Thrbnirif toumiir )nn>{ whotaused 
terror airunig Ihe llrilish. Slones of 
his valour are slill laid al 
Srirangapiilrui Andanvbelisknt Ihe 
Turl, marks uihrrr Ibo *rin;?/irf/ 
sholbyanunkrvmmi^ildier fietrayed 
byhisownmen. 


Wnrih .1 visil Is Ihe Hini Ihiuhil 
Ihixh Tipii s Siiwnier I’ll.ue, Ihe 
r.ii’nl iiz , Ihe lor., Ihe mosiiirand 
Ihe Mii'igiin,ilhiisiei'mv Temple 

Close to Sririinyap.ilna is Ihe 
Haiixan.ilhillii IhrJ Siweliian/ 

I liaiie to line iff Ihe larisl sjiei lesiff 
buds u'ho luffuLiy hire from ifs 

‘'i/vTfei, Aiistnilkiiiiul North 

Airm ii 

TIk' t itiit'iTv Riter offers yoii miirs 
and miles of Ai{u.i Adivnlure 
Rafting, hkilmg, fishing Conu', 
ftrl (lie rrcikmcnl The IhriU The 
miigie Ynu'llneierbethesarTvagaai 

Miilgudiltays 

Mysore Ihe oispiriilion fir RK 
Niir jyiji; s Miil^'uiii louii K a place 
you sail fill III love U'llh easily ! The 
heady fragr.iiiiT of the celebrated 
Mysore Mallige , beiiiilifiil gardens 
and Palaces. So many of them ' No 
wonder, Mysore ts known as Ihe City 
of Palaces. TJir mnsi jiirnouso/llifsr 
eff course, is Ihe Mysore PaLicewiIh 
rK magnificent gold llininr 

The tinndavan Cardens with its 
terraced ^iiriirirs and musical 
^nimiiinii, the Chamuiidi HiiLs wilh 
3 temple right on Ihe lop, Ihe vast 
Mysore /oo with many ezolic species 

f 


ofllom,i)ulfiiimii llw'sl Philomni,i s 
Chunh with its slaineJ gl.i" 
windows lire musts for any 
lounsi 

( limh 6i5 steps to meet a fain 
saint. 

At '.riiisiiuak’iigoii IS the gig, mil. 
17m tall mimolilhiff I ord llahiib.ih 
All unjiortanl fain pil^Tiw lerilrr, 
tiruisiikibrliigoLi altr.iils Ihoiisiinds 
vChniilirs eivry yinr 

Imrnorlal stones, 7rm;i/r fiiums. 
/^I /IWur j/iti /bib*|)iJ>jri' yiiiu’of the 
most rryuisile temples Oial yim cuii 
find, Wilh mlruale uirvmgs and 
friezes - god and gmlJrsses, niu's of 
elephants, birds and an vnals.e^ivduLs. 
fnini Ou’epksanJsnLsuou.sdaikers 
You ’ll need more than a Jay (osluJv 
Ihe •..ulf'/wral .lelais of the lrmjp|cK 
at Beltir .md ! bilcbul 

Hill that's Karnataka Sjiinir il 
slouily l.iifoy its every miunenl. 
Delight 111 Its eivry surprtse And 
pnimhcyininelfaiuilheriuilidiiyherT 
Tor as you usiuld hatv already 
dBCOoprrJ... Ihere'salol.kilmorelo 
Kamalaka. 



Formoredetai!' coniacl 
The Director 



Karnataka Tourism 

f^verninenlof Kainalaka 

I Floor, Cauvery Bhavan 
KG Road. Bangalore-560009 
Te:??154B9Fax9i 80 227?403 
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